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https://zudusilatvija.lv/objects/object/12243/ https://www.facebook.com/LIVERIGAcom/



Venēcijas biennāle, Latvijas paviljons “Together and Apart” (“Kopā un atsevišķi”) 2018 https://www.facebook.com/LIVERIGAcom/







cradle to cradle
reuse
right to repair
second life
zero waste
biophilia
biomimicry
phytoremediation 
retrofit
deconstruction
dismantlement
demountable buildings
reversible, 
transformable buildings
circularity passports 



The Urban Mining and Recycling (UMAR)



http://nest-umar.net/
https://www.empa.ch/web/nest/



http://nest-umar.net/
https://www.empa.ch/web/nest/
https://www.wernersobek.de/en/projects/material/specials/nest/



https://www.studioroosegaarde.net/
Jordan Park, Krakow, Poland (2018); Beijing 751 D.Park, China (2016); Rotterdam, the Netherlands (2013)













https://preprod-v3.paris.fr/pages/les-rues-vegetales-2990 https://vandkunsten.com/projects/hal7-musicon





https://lv.wikipedia.org/wiki/Higi%C4%93na



«Dubļi, putekļi, kvēpi, sodrēji, draņķība, draza, šmuce, mēsli.»

Netīrības prieks
Kādēļ tīrība drīz varētu iziet no modes

Bizness un paranoja. «Pēc pētniecības firmas Euromonitor International datiem, 
pasaulē ik gadu par ziepēm un dušas želejām tiek tērēti 24 miljardi dolāru. Vēl 106 
miljardi tiek izdoti veļas, trauku, tualetes podu un citu virsmu tīrīšanai, ieskaitot vannas 
un duškabīnes, kurās tiek berzti paši ķermeņi.»
2016, augusts, https://www.rigaslaiks.lv/zurnals/netiribas-prieks-18322

Simbols, trūkuma poētika, romantisms, garbology



The site of waste is as a source of artistic creation and inspiration. Place of resistance to 
norms. (DunLany (2017; 138)).

“An aesthetics of waste values the leftover, the discarded, the imperfect. It is an 
aesthetics that highlights the need for disorder, digression and chance. It denies the idea 
of the ‘finished’ product, the perfect work, the end. It undermines concepts of 
authenticity and originality. It is an aesthetic of the margins and the marginalized. It 
fights against mainstream ideals of beauty, and recuperates the beauty of waste. It 
resists standardization and measures of normalcy.  It engages with failure, and leaves 
space for mistakes. It advocates for difference, messiness, hybridity. It celebrates excess. 
It is   a gesture of inclusion.” (DunLany (2017; 143)).



COST is supported by
The EU Framework 
Programme
Horizon 2020

https://www.mandy-barker.com/every-2




